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AQ -131
B. P. A. (Part—1) Examination
Instrumental Music
TABLA THEORY

Paper—1I
F. Pages : 9

Time : Three Hours ] [Max, Marks : 50

Note : Solve all questions.

1. Explain the origin of Tabla and its transformation
during the period of Amir Khusro.

OR
Explain the importance of ‘Peshakar’ in ‘Tabla Solo'.
10
2. Answer any one group of the following —
(a) Explain the meaning of 'Matra'. 23
(b) Write the: definition of Palta’. 21
(c) Write the definition of 'Mohara'. 2%
(d) What is meant by 'Saptak' ? 24
OR
(e) Give information of ‘Tukada', 21
AQ-131 P.T.O.



(fy Explain the 'Sam'. 24
(g) Explain the meaning of 'Khali', 23
(h) Write the definition of 'Paran’. 21

Write the definition of 'Madhya lay’, 'Vilambit lay’
and Drut Lay' explaining their utility. 10

OR

Classify Tat, Aawanadha, Ghana and Susheer
instrument and give information of two mstruments
which are converted in the category of 'Tat’
instruments. 10

Answer .any one group of the following :—

{a) Write in notation tal chautal in duppat layakari.
1
23
(b) Give total information of 'Zapatal' and write
it in notation. ' _2.11.

(cy Write in notation one 'Kayada' of 'Ekatal'.

23

(dy Write in notation two laggi of tal ‘Kaherwa',
21
2

5.

OR

(e) Give information of tal 'Sultal' and write it in
notation. s 2~11-

(f) Write one laggi of 'Dadara’ tal in notation.
1

23

(g) Write one 'Tukada' of 'Tintal' 23

(h) Write in notation one 'Paran’ in 'Sultal'. 23

Write the contribution of Pt. Kanthe — Maharaj in
Tabla.

OR

Write life sketch any ome of the following
players :—

(1) Pt Pagaldas.
(2) Ut Allarkhan.
(3) Pt Ayodhyaprasad. 10
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