
AV 804

Nl.A. (Part-lI) Erglish (Scmcstcr-IlI) Eramitration
3.2 : ENCLISH
(Critical Theory)

Time : Thrce Hoursl lMaximum Marks : 80

Note !- All questions are compulsory

l. \\'rite critical analysis/contextual explanation ofthe following passages (atlen1pt any FOTJR) :

(a) No poet, no artist ofany aG has his complelc mcaning alone. His significance, his appreciation
is the appreciation olhis relation to thc dca(l pocts and artists. You canhot value hinl alone;
you must sct him, lor contrast and conlparison, among the dead.

(b) As is paiflting. so is poetry : some pieces will strike you more ifyou stand near, and somc.
ii you arc at a greater distance : one loves the dark; anothet \\,hich is nol alraid ofthc critic's
subtle j uclgmcnt, chooses to be seen in lhc liglrt.

(c) Iroi the poet is a Iight and uingcd and holy thing- and there is no invention in him until he

has been inspired and is out ofhis scnscs, and the mind is no longer in him : *hen he lras

not attained to this state, he is powcrless and unablc to uttc. his omcles .... thev do not speak

of them by any n- es of art : thcy uc simply inspircd to uttcr that to which the l\'[use impels
them.

(d) A play ought to be, ajLrst amd livcly tna8c ofhuman nature, representing its passions and

humou6, and changes of lorlunc to which it is subjcct, for the delight and instructiorl of
mankind.

(e) Let us, ther1, keep the study of literaturc ccntripclal, and base the learning frocess on x
structural analysis ofthe literary work itscll. 'lhc tcxlure ofa[y great work ofart is complex
and ambiguous. and in unravelling thc complcxities we may take in as much history and
philosophy as u'e please, iI the subjcct ol c'ur study rcmains at the centre.

(fl The imagination then I considcr cithcr as primary', or sccondary- Iae Prima4, Imaginalion I
hold to be the liling pou'cr and pdme agcnt ofall human perception, and as a repetition in
thc finitc mind ofthe elemal act of creation in the infinite I AIvl. 16

2. (A) s'rite short notes on any TWO ollhc lblloBing :

(i) Dissociation of Sensibili[

(ii) Similaritics and differences belu'een an epic and a tragedy

(ii.i) Arm-rld's concept o f disintcrestedness

(iv) Willing suspcnsion ofdisbeliell 8

(8) Choose the conect altemativc from thosc givcn below. Write full sentences :

O Ion isa
(a) Philosopher (b) Sophist

(c) Rhapsode (d) Poet

(ii) ' l'he four kinds of meaning' is taken from I.A. Richards"

(a) Principles ofliterary Criticism O) Pseudo-statement

(c) Scicnce and Poetry (d) Practical Citicisms
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(ii, According x) T.S Ellot thr emolion r)lart is

(a) Personal (b) Impersonal

(c) Philosophic.Ll (d) \on-philosophical

(ia) John Drldcn chooses a spokespcrson for himself named,Ls in the essay on

Deunatic I'ocs}.

(a) Crites (b) Ilugcniw

(c) \cander (d) I.isideus

(!) is the speaker's atlitudc to*ards his&er listener/audience.

(a) Sensc (b) Fetling

(c) Intention (d) Tone

(ri) Iloracc uas a _ poel-critic.

(a) Greek (b) Roman

(c) Gcrnan (d) Frlnch 6

Discuss Aristotle s dcliniti,rn of Tragcd_v.

OR

Wlat are thc sources ofsuhlimir)_ in literature accordiflg 1(, Longinus ? 15

On u,hat grounds dc'cs ( rites defend he ancicnt Grcck and Roman Poets and Dlamatists ?

OR

Why does Wordsworlh choose the life ofruslios and common men for the subject ofhis
poetq'? 15

What, according to \lallhc\\' Arnol(1. are the basic luncrions ofa literary critic ?

OR

Discuss I.A. Richards' l;our Kinds ofmeaning. 15

Aflempt a critical irnal)'sis ol the follo\ling texr :

(a) the glories of oLLr blood and state

Are shadou.. not.rrbsranlial llrir)8.:

There is no armor against fale:

Dearh lays his icl hand on kings.

Scepter and crown

Mus! tumble do\\n

And in rhe dust be cqrLal madc

With the poor crookcd Scythr and Spade.

Some rncn lith suords may reap the field

And plant lresh laurcls where thev kill,
But thcir strong nLxvcs at last [1ust ]ieldl
They tame bul onc anothcr still.

l-.arlv or late
'l hey stoop to fate

.,\nd must givc up their murmuring breath,

Whcn thc1. pale c:qrtircs. crecp to death
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The garlands withcr on your btow,

Then boast no more your mighty deeds;

Upon dcath's puplc altar now

See where the victor-victim bleeds.

Your heads must comc

To the cold tomb:

Only the aclions of thc just

Smell srvcel zLnd blossom in thcir dusl.

OR

(b) Teaching, more even than most other prolessions. has been translormed du ng the last

hundred years from a small, highly skilled profession concerned r+ith a minoritl of rhe

population, 10 a large and important braflch ofthc public sen ice. The prolession has a great

and honouable lradition, exlending liom the dalvn ol history unlil recent times, but any

teacher in the modem world rvho allows hinuclf to bc inspircd by thc idcals ofhis prcdoccssors

is likely to be made sharply aware that il is nol his function to tcach rvhat he thinks, but to

instill such beliefs and prejudices as are thoughr useful by his employers. In former davs a

leacher \ a:i expected to be a man o[exceptional knowlcdgc or u'isdom, to u,hose $ords

men would do weil to attend. Lr antiquit,, teachers uere not an organizcd profcssion, ard
no control $as exerciscd ovcr what they taught. It is true that they *'ere often punished

after{ards for their suhversive doctrines. Socrates q,as put to death and Plato is said to

have been thro$n into prison, but such incidents did not interfere with the spread oftheir
doctrines. Any man who has the genuine impulse ofthe teacher will bc morc anxious to

sun'ive in his books than in the tlesh. A lLcling olintellectual independencc is cssential to the

proper fulfillment ofthc toachcr's lunctions, sincc it is his busincss to instil what he can of
k:nowLedge and reasonableness into the process offorming public opinion. In antiquity he

performed tiis function unharnpcred except by occasional spirsmodic and ineffective inte entions

oftyrants or mobs. [n the Middle Ages teaching beca]ne the exclusive prerogatiYe ofthe
Church, with the result tha! there was little progress either intellectual or social. With the

Renaissance, the general respect for learoing brought back a very considerablc mcasure of
freedom to the teacher. 5
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